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Embers and Petals follows Bertha, a human seeking to avenge her father’s death at the hands 
of vampires. Assigned to guard Agnes, a vampire captive, Bertha grows conflicted as the two 
form an unexpected bond. Then Bertha discovers the truth: the “monsters” her people have 
been hunting are in fact mutated villagers, victims of human experiments. She recalls her 
childhood friendship with Agnes and learns her father died protecting her. 

As they flee together, Bertha and Agnes confess their feelings, but Bertha is fatally wounded, 
sacrificing herself to save Agnes. Grieving yet inspired, Agnes chooses to live on. Centuries 
later, she runs a flower shop, honoring Bertha’s dream of a world free from hate.

More than just striking artwork and compelling storytelling, Embers and Petals resists genre 
conventions. It challenges the eroticization of lesbian relationships in vampire fiction, instead 
grounding queer love in care, memory, and shared ideals.

Author Metalmouse
Metalmouse graduated from Taipei National University of the Arts in Taiwan. Her work focuses on 
portraying familial and romantic love among women, as well as stories about women’s rights and the 
consciousness of independence. While she primarily creates themes focusing on girls’ love, she also 
enjoys exploring other possibilities, including family and the search for belonging.

A Full English translation is available.
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The vampire tradition in literature 
traces back to Bram Stoker’s Dracula, 
where the vampire is depicted as a 
seductive, immortal figure. This portrayal 
gave rise to strong sexual metaphors 
in later works, with blood exchange 
symbolizing the transfer of bodily fluids 
during sex. As such, vampire stories often 
touched on sexual temptation, with 
blood-sucking used to veil desire. This 
framing helped creators bypass strict 
censorship, especially in conservative eras 
like the 1960s.

The trope of vampires fearing 
sunlight, however, comes not from the 
novel, but from the film Nosferatu, which 
also introduced associations with disease. 
Vampires were recast as metaphors for 

is an oppressive force. However, the 
human Bertha resists this structure. As a 
child, she meets Agnes in the forest, and 
their relationship grows through quiet, 
everyday moments. This dynamic replaces 
the traditional eroticized blood exchange 
with emotional intimacy, challenging two 
tropes of the genre: that vampires seduce 
through sexuality, and that lesbian desire 
must be expressed through bodily fluid 
exchange.

Though Bertha loses her memories 
and joins the Church under pressure, she is 
drawn back to Agnes. Upon their reunion, 
they share blood—not as a metaphor 
for sex, but as a symbol of trust, healing, 
and resistance to patriarchal control. As 
they escape together, sharing meals and 
dancing, their emotional bond deepens. 
Just before Bertha dies from poison, she 
recalls their past and seals their love with 
a kiss.

Though their love is cut short, Agnes 
chooses to live on. She builds a community 
around the place where they first met, 
where people of all kinds can coexist—

contagions like plague or STDs, reflecting 
fears of immigrants or those with rare 
illnesses.

Within this tradition, the comic 
Embers and Petals is set in a fictional 
m e d i eva l  wo r l d  w h e re  t h e  C h u rc h 
serves as antagonist. While secretly 
experimenting on the vampire Agnes 
to develop an elixir of immortality, the 
Church spreads fearmongering l ies 
about witches and vampires preying on 
humans. They manipulate villagers’ fears 
of outsiders—especially independent 
women—while their knights massacre 
“monsters” who are actually victims of 
the Church’s own experiments.

This setup reflects a familiar genre 
formula, where institutional religion 

fulfilling the dream she once shared with 
Bertha.

Embers and Petals stands out not 
just for its artwork and storytelling, but for 
its quiet resistance to genre conventions. 
It challenges the eroticization of lesbian 
relationships in vampire f iction and 
instead roots queer love in care, memory, 
and shared ideals. This is precisely what 
many yuri readers seek: not fetishized 
portrayals, but emotionally authentic 
narratives. As such, this comic is not only 
beautiful and entertaining—it also carries 
cultural significance. Available online in 
both Chinese and English, it deserves 
broader recognition and future print 
publication.
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spirited soul. She has worked at LGBTQ+ 
organizations, the 113 Domestic Violence 
Hotline, and works as an editor of Books 
from Taiwan 2.0. She is dedicated to 
bringing Taiwanese comics and picture 
books to a global audience.
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