LOCAL HEROES:
TAIWAN NEW WAVE
CINEMA

IR A

The story of the film industry outsiders who helped remake one of

Taiwan’s most conservative film studios into an art-cinema
powerhouse, thereby laying the foundation for a cinematic
revolution: the Taiwan New Wave.

In the 1980s Taiwan was taking the first steps towards opening up
after decades of authoritarian rule. The economy was booming,
consumers had cash to burn, and a flood of Hong Kong movies
arrived met the demand for high-quality entertainment. This
presented an existential challenge to Taiwan’s Central Motion
Picture Corporation (CMP), a stodgy film studio under direct control
of the ruling KMT political party.

General manager of CMP Ming Ji made the bold decision to hire two
fresh-faced industry outsiders to help transform the company
culture. Wu Nien-jen was an independent screenwriter who was still
finishing an accounting degree in night school. Hsiao Yeh was a part-
time novelist who paused his PhD studies in the USA to return to
Taiwan and join CMP. The results of this decision are well known -
the CMP-produced films of the Taiwan New Wave movement were
soon making waves at film festivals and art-house cinemas around
the world. But what exactly happened inside CMP during those
transformative years? What did the new blood at CMP manage to
produce such outstanding work within the confines of a bureaucratic
corporate studio, while simultaneously dancing around the
restrictions of the KMT’s authoritarian censorship system?

This up-close-and-personal account of the birth of the Taiwan New
Wave was adapted to graphic novel form by Sean Chuang, a comic
book artist/filmmaker who has worked directly with many of the
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great directors of Taiwan cinema. His work captures the political and
social atmosphere of 1980s Taiwan, as well as the spirit and
aspirations of the seminal movie makers of the era. Local Heroes:
Taiwan New Wave Cinema is more than a docu-comic - it is an
inspiring tale of the triumph of idealism over ideology, authenticity

over propaganda, and artistic freedom over censorship.

Sean Chuang /N

Sean Chuang is a commercial film director. He published the highly
acclaimed A Filmmaker’s Notes in the form of a graphic novel in 1997.
In 2009 he finished his second work in the form, The Window, a full-
color dialogue-free comic that was over a decade in the making. In
2013 he finished his third graphic novel, 80s Diary in Taiwan, which
has been sold in the French, German, and Italian language markets.
English language rights have also been sold for his graphic novel
adaptation of Wu Ming-Yi’s novel The Illusionist on the Skywalk. Sean

Chuang continues to work both in film and illustration.









Taiwan, the 1970s,

when economic growth and national security were
paramount, and the shackles on free thought had yet
to be loosened...



Taiwan’s international relations were in crisis, and its authoritarian
system was feeling the first tremors of a nascent democracy
movement. Clouds of uncertainty hung over the island’s future.

Young people, fed up with patriotic anthems,
began to sing songs of their own, to have ideas of

their own...

The advent of videocassette technology made it
possible to circumvent the strict control of the

media imposed by the ruling party, the KMT.



The stodgy state-controlled film industry was no match for the flashy allure of
Hong Kong’s kung fu movies, nor could it replicate the quality and depth of
films from the West.



In the prosperous neighborhood of Ximending, cinemas and film studio offices
tower over the streets, but in truth, it is an industry in desperate need of

revitalization...



It is a dark and confusing time for the industry,
but, within the stagnation and decay new life
begins to stir.






é Scene 1

°H






WHAT ABOUT THAT
GUY I ASKED YOoU
TO FINP? I GAVE YOU
THAT BRIEFING AGES
AGO.DIDN'T I?



HE DOESN'T

REPLY TO SEEMS LIKE HE'S BEEN
HIS NUMBER IS NO MESSAGES. BUSY LATELY.
LONGER IN SERVICE.
REALLY?
AND THAT'S IT?
WE BELIEVE HE WORKS
AT THE MUNICIPAL
CONVALESCENT

HOSPITAL, SIR. | CAN
TRY CALLING AGAIN.



Several recent large-budget propaganda films
produced by the Central Motion Picture Corporation
(CMPC) have taken a beating at the box office and
were snubbed by the major film awards. General
manager Ming Ji is determined to find new blood.



HELLO?... WHO ARE

Taipei Municipal YOU LOOKING FOR?...
Convalescent Hospital WU NIEN-JEN? WHO'S
CALLING,
PLEASE?...
cmpe?
YoU WANT ME TO
MR. MING? WORK AT CMPC?
YES, IT'S ME,
WU NIEN-JEN.
SIGN HERE.

I’M SORRY, | ALREADY
HAVE A JOB AT THE
HOSPITAL



ARE YOU THAT

FAMOUS? CMPC

IS CALLING THE
HOSPITAL LOOKING

FOR YOU? GO WORK FOR A STATE-
OWNED STUDIO? YOU'VE
6T TO BE KIDDING,

THAT PLACE WILL
EAT YOU ALIVE. IT'lLL
DESTROY YOUR SOUL.

THAT'S RIGHT.

IT’S NO PLACE

FOR A YOUNG
WRITER.

YOU MAY LOVE MOVIES,
BUT ALL OF THOSE STATE-
SPONSORED FILMs ARE
GARBAGE ANYHOW.

YOU'D BE BETTER OFF
FINISHING YOUR ACCOUNTING
DEGREE AND GOING TO WORK

AT A BANK.



WHAT?

WHAT’S YOUR CONNECTION
T0 THIS MING JI FELLOW?

HE CALLED ME TO TELL
ME T0 LET YOU 60.

WU! THE DIRECTOR
OF THE HOSPITAL IS
LOOKING FOR YOU.

YOU'RE 6OING TO
HAVE TO TAKE CARE OF
THIS SITUATION. MAKE
SURE HE UNDERSTANDS

CLEARLY.



HA HA HA. IT’S 50

GOOD TO FINALLY
MEET YOU.
PLEASE,
HAVE A SEAT.
MY EVE FOR THERE'S A LOT OF
TALENT NEVER PASSION IN THAT SCRIPT

FAILS. YOU WROTE FOR US.



I'VE DECIDED THAT
CMPC CAN'T KEEP
TREADING THE SAME
OLD PATH.

DON'T MISTAKE CMPC
FOR SOME STODGY OLD
BUREAUCRACY, OR SOME
OUTDATED MACHINE.

50, How ABoUT
YOU COME HERE AND
WORK FOR Us?

WE NEED TO
SET NEW GOALS.
PURSUE NEW
IDEALS.

I'M MAKING CHANGES. I'M
HOPING THAT TOGETHER WE CAN
FIGHT TO IMPROVE THE CINEMA

OF THE REPUBLIC OF CHINA.

HUM. ..



ACTUALLY...

IT'S UP TO YOU WHAT YOU
CALL YOURSELE WATCHET
MAN OR OTHERWISE.

LISTEN, I'Mh
SERIOUS.

... MY FRIENDS DON'T LIKE THIS
PLACE. THEY TELL ME IF | COME WORK
HERE, I'LL JUST BECOME ANOTHER
HATCHET MAN ON THE KMT PAYROLL.

WE PO CULTURAL
WORK HERE, NOT
HATCHET JOPS.

TO ME,
CULTURAL WORK
IS A SACREV
CALLING!



I'll agree to any movie
you want to make. How
does that sound?

You've got the talent to

make a real contribution

in cinema.
You're such a good writer!
Are you really gonna go
work in an office after
you graduate?
What about

your passion

for movies?



FINE. ANYHOW,
IVE STILL 60T A YEAR
BEFORE | GRADUATE.
| MIGHT AS WELL SEE
WHAT WE CAN DO IN

THAT TIME.

MOVIES...



HAVE A SEAT
OVER THERE
FOR Now. You
CAN CLEAR THAT
STUFF AWAY.

oK.

ARE YOU
LOOKING FOR
SOMEONE?

I'M HERE TO
WORK.

WORK?

I'M THE
NEW 6UY.



IS HE THE

NEW 6UY?
WHO'S THIS
SHAGGY-HEADED
KID?
HEH, HEH.

Any movie I want
to make? OK.



What’s he
doing? Hey!

Time to eat!

Young people are getting

serious now, are they?

Time to go home!
That mop-headed
kid is still at it.

Hey, don’t take

my newspaper!



tA, HA. WONDERFUL. YOU'VE

PUT TOGETHER A PLAN.
I'LL HAVE SOMEONE TAKE

, IT STRAIGHT TO THE CULTURAL
YOU DON'T WORK COMMITTEE* FOR

* Cultural Work Committee: the common name for the Cultural Broadcasting Work Committee of the ruling KMT political party, which acted as
censors of broadcast media in order to guide public opinion in favor of KMT policy and limit the expansion of pro-democracy thought.



WHAT'S THIS?

DON'T YoU
KNOW? IT'S
A REJECTION
NOTICE.
HA HA,
CONGRATU-
LATIONS.
HA HA HA! DID You
EXPECT THIS WORK
T0 BE EASY?
WE'VE BEEN DOING THIS

FOR YEARS. YOU sHOULD TRY
AND LEARN SOMETHING.



UGH.

1980. Wu Nien-jen is 28 years old. He’s
written a few screenplays, and in one
year’s time he will graduate from night
school with a degree in accounting, but

he still feels uncertain about his future.



The Movie Makers

Ming Ji ( FE% ) 1923-2012

Born in Hubei Province, China, Ming Ji was a well-known figure in Taiwan’s movie industry and an
educator of Russian language. During his lifetime he served as a major general in the army of the
Republic of China, general manager of the Central Motion Picture Corporation, and a professor at
Chinese Culture University.

Ming Ji began working as a studio head at CMPC in 1973, organizing film technology training
courses, and nurturing a generation of film industry professionals such as Lee Ping-bing, Liao Pen-
jung, Tu Duu-chih, Liao Ching-sung, Chen Kuo-fu, and Hu Ding-yi. In 1978 he took over as general
manager of CMPC. Though Taiwan was still ruled under martial law at the time, Ming sought out
talented young directors and screenwriters such as Hou Hsiao-hsien, Edward Yang, Chang Yi, Wan
Jen, Hsiao Yeh, Wu Nien-jen, and Ko I-chen, to assist in the production of a four-part film titled
In Our Time. A milestone in Taiwan movie history, the film’s realist depiction of contemporary
society ushered in the era of Taiwan New Wave Cinema. In the 1980s he produced three classics
of the style, One Day at the Beach, The Sandwich Man, and Growing Up. Many films of the
Taiwan New Wave Cinema movement were well received in international art-house cinemas and
garnered major international film prizes, bringing international recognition to Taiwan filmmaking.

Ming Ji is remembered as the father of Taiwan New Wave Cinema. In 2009 he received the
lifetime achievement award at the 46th Golden Horse Film Festival.

Wu Nien-jen ( RAH )

Born Wu Nien-chin in 1952 in the town of Ruifang in northeast Taiwan, Wu began writing short
stories in 1976. He has received the Wu Zhuoliu literary prize, and for three consecutive years he
won the United Daily short story award. A man of many talents, Wu has had successful careers in
the arts, film, advertising, and theater.

Wu began writing for film in 1981, going on to author 75 screenplays and winning five best
screenplay awards from the Golden Horse Film Festival and two from the Asia-Pacific Film
Festival. His screenplays include City of Sadness, Dust in the Wind, Second Spring of Mr. Muo, Hill
of No Return, and Song of the Exile. His directorial debut, A Borrowed Life, a film adaptation of his
father’s life story, earned Wu a best picture award from the Torino Film Festival.

In television, Wu has worked on dozens of commercials as both director and spokesperson,
and hosted the TVBS television show Truly Taiwan. Wu'’s first stage play, Human Condition, was
performed by Greenray Theatre Company in 2001. The following year, Wu wrote and directed the
play Forever Youth. In 2006, the first of Wu’s seminal series of plays Human Conditions 2 — The

Men in Her Life was performed.

Wau currently serves as chairman of the board at the Wu’s Productions.



And him






In 1979, US President Jimmy Carter cut diplomatic
relations with the Republic of China government,
destabilizing security across the Taiwan Straights, and
inducing deep anxiety within Taiwanese society.

The people of Taiwan feared
that total international
isolation was imminent.



Taipei Songshan Airport

HELLO? IS THE
BABY ASLEEP?

I’M STILL HAVING
DOUBTS ABOUT GOING.
AMERICAN BETRAYED
US. | FEELLIKE I'M A
SOLDIER DEFECTING TO
THE ENEMY SIDE.

SURE... WHAT WAS THAT?
... WELL, SINCE | 60T THE
SCHOLARSHIP, | GUESS | MIGHT
AS WELL 6O... DON'T WORRY
ABOUT ME.



RETURN QUICKLY,
AND REPAY YOUR
COUNTRY!

HUH?



State University of New York, Buffalo



WHY ARE THEY

PROTESTING?
SOMETHING MUST
BE HAPPENING IN -
TAIWAN? HAVEN'T
TAIWAN AGAIN. YOU HEARD?

PEOPLE ARE FED UP WITH THE
OPPRESSIVE RULE OF THE KMT
GOVERNMENT IN TAIWAN. THEY CAN'T
PROTEST AT HOME, BUT THEY'RE SAFE
HERE, OVERSEAS. THERE ARE A LOT
OF TAIWANESE IN BUFFALO.



WHAT'S THIS

ABOUT? THE FORMOSA
INCIDENT*.
IN AMERICA THEY RE
SEEN AS DISSIDENTS,
NOTHING MORE.
BUT TAIWAN HAS LABELED
THEM INSURRECTIONISTS.
THEY MAY GET EXECUTED.
IS THIS THE TRUTH
OF OUR COUNTRY?
HEH, HEH. WE'RE
NOT A DEMOCRACY.

NOT YET.

* The Formosa Incident was a protest involving a march and public speeches that took place in Kaohsiung on December 10, 1979, National
Human Rights Day. The organizers were mostly employees of Formosa Magazine. The purpose of the event was to advocate for democratic
reform and greater individual liberty, and demand the legalization of opposition political parties and the end of martial law. The incident
concluded with the arrest of many of the organizers and speakers, including Annette Lu, Chen Chu, and Shih Ming-teh.



SOUNDs LIKE
THINGS IN TAIWAN
Hi, Is ARE A LITTLE. ..
EVERYONE ALL
RIGHT?

but I'm starting
to wonder if I
really want to be
a scientist.

SIGH

WE'RE FINE, BUT

IT’S BETTER NOT T0 TALK
ABOUT THAT STUFF ON THE
PHONE. HOW ARE YOUR
STUDIES GOING? I"M BUSY RUNNING
EXPERIMENTS IN
THE LAB, WRITING
PAPERS. ..

What do you mean?
We’re all supporting
you! You have to pull
it together!



WANNA 60 ouT

CAN'T SLEEP? fOR A BIT?
HUH?
A LITTLE
NIGHT

DRIVE?



PONT PE
PEPRESSERIUST
PO WHAT 1PO.

SCREW ITIN
AMERICA, YOU CAN
SCREAM YOUR
LUNGS OUT

TAIWAN'S
PEMOCRACY IS A
LIE.IT'S JUST KmT

CRONYISM.

JUST SHOUT FUCK

THE GOVERNMENT!
FUCK THE kmT!
HA HA HA!
IT FEELS
Goor
Fuck
EM.



HOW CAN
THERE EVER DE
PEMOCRACY WHILE
THEY CONTROL
EVERYTHING?

GUYS CANT
HAVE LONG
HAIR.

ANP THEY'RE STILL
INAGINING THEY CAN
RETAKE THE MAINLAN
WHAT YEAR ARE
THEY LIVING IN?

THEY EVEN
CONTROL OUR
THOUGHTS. WE

CANT SPEAK

FREELY.

AT ITS ROOTIT'S
A PICTATORSHIR

FUCK!



SMASH!



ARE YOU
0K?

Do WE
WHAT ARE HAVE A
WE GONNA CHOICE?

DO? WALK?

DAMN
THAT
HURTS!

MY FOREHEAD
60T A 6OOD
SCRAPE.

FUCK,
THAT
HURTS.

UHHHNNN. ...

HUH?



FUCK, CHRISTMAS

1S ALMOST HERE.
AMERICANS
REALLY KNow How
TO CELEBRATE.
THEY'RE
HAPPY AS
FUCK.
WHAT? WHAT IS
THAT LOOK?
I'VE
MADE MY

DECISION.



I'M GOING
HOME.

HOME?

WHAT? WHY?
HEY! WAIT
FOR ME!



Taipei, 1980.

jwan
Retur?® w0 T
h
sia0

Novelist B

HEH HEH,
HE'S
ADORABLE.

HOW Is YOUR
WRITING
GOING?

HE'S ASLEEP
Now.

UM, I'M sTiLL
WORKING ON IT.



THE DIRECTOR THERE'LL BE A

SAID CmMpPC PAYMENT THIS
WILL DEFINITELY TIME FOR SURE.
SHOOT IT.
ADD TO THAT THE ITDOESN'T
ROYALTIES FROM MY MATTER.
NOVEL, AND SOME
OTHER INCOME. ..
JUST DO WHAT
You LoVE
DOING.
WE'LL GET BY
ONE WAY OR

ANOTHER.



In 1980, at 29 years of age, Hsiao Yeh
took a break from his studies to spend
the year back in Taiwan. His dream was
to become a successful novelist and

screenwriter.

SIGH...




The Movie Makers

Hsiao Yeh ( /V8F)

Li Yuan, born 1951, better known by his pen name Hsiao Yeh. After graduating from Taiwan
Normal University with a degree in biology, he went on to pursue graduate studies in molecular
biology in the USA, later serving as an assistant professor at SUNY Buffalo and National Yang Ming
University in Taiwan.

In 1980 he began working at CMPC where, together with other young writers and directors, he
helped create the foundational films of the Taiwan New Wave Cinema movement. In the early
90s he became the chief writer and curator of the television show Searching for the Lifeblood of
Taiwan, which was funded by Global Views Monthly. He has also served as the chairman of the
board of the Taipei Culture Foundation, and co-founder and chairman of the first two seasons of
the Taipei Film Festival. In 2000 he became the first programming manager of Taiwan Television.
In 2006, he joined Chinese Television to serve as the first general manager after the station was
reorganized as a public television station.

Hsiao Yeh became a best-selling author with the publication of his novel Life of a Chrysalis in
1970. His creative work spans multiple forms of media, garnering numerous accolades ranging
from the UDN Grand Literary Award, to best screenplay awards from BAFTA, and the Golden
Horse and Asia Pacific film festivals. In 1990, Life of a Chrysalis was selected by readers of the
China Times as one of the ten most influential books of its era.





